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Interesting Facts: 
 
 

The Consecrated Throne series was the first sci-fi/fantasy book series.  I wrote after the 
Silhouette Lost series.  One of the greatest challenges is to create a sci-fi/fantasy novel 
in which the story is not only original compared to any other author, but is not 
redundant of any other literary work you the writer have already written.  Unlike the 
Silhouette Lost series, earth as we know it is not the center focus of the first book, nor 
the extension from which other worlds were introduced.  Instead, a world like earth was 
the third of three kingdoms.  The two higher worlds represent intellect, high 
achievement and the passageway for the revered light to be harnessed and wielded for 
the protection and prosperity of the world.  The third, where some humans do reside, 
represent the lowest of the three worlds.  I did this with the intention of reflecting the 
Freudian theory of the id, the ego and the superego. 
   

 a.  Despite Nuraī's assumption that she originated from Ubraeĭ, it was her 
encounter with Prince Thauses and their discovery of her true lineage which 
allowed her to acknowledge her powers.  Her mother was not her true 
mother, and in this instance, her father was not her father.  The stars 
watched from above.  The sun was still her guardian.  Time would be the 



 

opening that would grant her rightful place on the throne.  It was Nuraī who 
would fulfill Princess Eleyanra's vision for the dual-throne.  I wrote this with 
the irony that the plainest of beings have the most hidden of greatness.  This 
potential had to be concealed for her own safety, and it would not be 
protected until she was united with the proper and destined bonded mate 
who would safeguard it and her. 
  
b.  I wrote specifics about the Crowns of only two of the three worlds as the 
World of Ubraeĭ is not generally characterized with an overt display of 
power.  This kingdom, however, was sufficient to house a few secrets of one 
family who traversed the universe and sought refuge within it.  Initially, this 
was to reflect earth, but as I reviewed parts of the manuscript, I decided to 
revamp Ubraeĭ as that of just another kingdom-world among the three. 

 
Aueneiss was originally to be the clear successor to the throne, but as Princess 
Eleyanra's backstory was already written with a clear misguided goal and a corrupted 
mind, her light was to be opposite of her Udharīan mother and father, Rai and Vhileum.  
However, it is not until I began The Coruscated Throne before I explored more of her 
younger brother's personality and capabilities.  Despite the king and queen's veracity 
and fitness to sit upon the throne, neither offspring were.  I wrote this to setup the 
expectation that there must be another, perhaps unknown, who would be discovered.  
This was contrary to the Crown of the Kingdom of (X)ūpraeth in which King Naĭsaph and 
Queen Xylīa as well as their eldest heir-apparent is not only sufficient to sit upon the 
throne but is a master and Inheritor of the Luminary Succession.  
 
Oein, the glass dragon is the creature harnessed to the mystical chariot in which only 
Prince Thauses and Princess Nuraī are its exclusive passengers.  From his harness are the 
extensions of alighted reins, usually held by the heir to the (X)ūpraeth.  It is the first time 
that I used a traditional creature or being often included in fantasy or magical realism.  
Though it has scales, I consider an opposing characteristic in which its body resembles 
glass yet it is able to spew flames just as any other traditional dragon.  Its appearance is 
not until the third portion of The Consecrated Throne, which is Book One of the series.  
Oein does not speak, yet it is able to communicate to its masters.  Sometimes it has 
discernment as to what direction it should steer its riders, but mostly waits for and 
adheres to the command of Nuraī and Thauses.  It has an important obligation other 
than mere transport.  Oein can be the only one who can move the chariot within bridges 
of light.  
 
Although within the world of these three kingdom-planets time can pause, it has no 
spatial interference with the task that Prince Thauses and Princess Nuraī attempt to 
accomplish.  The bridge of light may be the source in which time ceases for those who 
travel upon it.  However, those on either end, that is the masters, Seers/Seekers of Light 
of Udharīa, and the elite of (X)ūpraeth, the Luminaries and the Curators of Iridescence, 
time is of expedience.  They work with their hands, the knowledge of light from the stars 
and the sun and use time to measure the length of the bridge and the necessary 



 

duration for its existence.  These sages must also calculate the extent of power of light 
needed to maintain those travelers from falling to the wayside as well as keeping either 
end of the bridge open for the passengers.  From here, time must be extended for their 
arrival, the expected encounter and the needed interaction or resolution before their 
return.  Time could be considered manipulated, but otherwise, it is an element in which 
the masters depend upon to consummate their ethereal assignment. 
 
Originally written as a duology, The Consecrated Throne series now has crossed over 
into two tie-in novels which also include characters from another duology that I have 
written.   The Coruscated Throne continues the adventure of the heirs to the (X)ūpraethī 
thrones, Prince Thauses and Princess Nuraī.  The first portion of the novel focuses on 
Thauses' facilitation of her powers.  She is hesitant, but her good nature allows for her 
to interact with the natural elements, primarily forms of light that will advance her 
mastery of the alchemy.  The second part corresponds with the death of Princess 
Eleyanra, its effect on the Crown of the Kingdom of Udharīa, and the potential rise of 
the proximate heir-apparent, Prince Aueneiss.  As the story continues with Aueneiss' 
status and whether he is fit to accept the royal line of succession.  The shrouds of light 
encompassing Queen Raī and King Vhileum communicated to the healing stars above 
which suspended themselves within the vaulted ceiling.  Thereafter a secret is revealed 
about Princess Nuraī that would influence the line of succession of both kingdom-worlds 
of Udharīa and (X)ūpraeth. 
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