
 

The square 
In the second half of the 17th century, the square 
adjoining the villa acquired its present appearance 
thank to the son of Alvise Contarini, Piero, probably at 
the establishment in this place of a weekly market on 
Thursdays granted in 1674 by the Venetian Senate to 
Contarini who already exercised the right to keep an 
inn and a butcher. In fact they were realized two large 
buildings with arcades that could hold various 
activities: workshops and houses of craftsmen and 
shopkeepers on the first floor; stores and barns in the 
attic. They were completed by a lower body on the 
bottom of the square, which was originally intended to 
house 10 shops and an opening at the center toward the 
landing on the canal Bisatto. As a small Piazza San 
Marco in the countryside, it was a place of gathering 
and marketing of local products associated with the 
port of call. 
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The Villa: Venetian palace 
Between the 16th and 18th century a branch of the great 
Venetian family Contarini acquired vast properties in 
the western slope of the Colli Euganei including the 
medieval castle of “Nina”. A valuable record of 1605 
recalls a "haughty palace", owned by Alvise Contarini, 
a construction of traditional typology and accentuated 
verticality. 
It has a square tripartite plan with in the center 
overlapping salons, at the sides there are the halls and 
a staircase. The low floor service is used for 
"disconnect" from the ground the two high main floors, 
one above the other and architecturally different, and 
the attic was intended for the servants. 
The windows have bright stone balustrades, triangular 
or arched tympanums or with decorated elegant 
corbels. The classic style is reserved for the central 
sector of the main façade, faced south, where we can 
observe the canonical superposition of columns and 
pilasters: Tuscan on the first floor, Ionic on the second 
and Corinthian on the gable roof. 
There are three beautiful busts to decorate the 
keystones of the mullioned window of the second floor 
that can be interpreted as a lansquenet warrior placed 
side by side by two nobles queens. 
The most interesting element is the external staircase 
with two semicircular flights joined to a third that, 
resting on an arch, it reaches the main entrance of the 
building. 
During the 17th century, in addition to the palace a 
chapel and a tavern has been built along with the 
square that, with the river port, will give birth to a 
small town. The complex is one of the best examples 
of organized urban planning on the installation of a 
Venetian villa. 
In the 19th century the building underwent a complete 
renovation with a view to modernization by Maria 
Giovanelli, wife of Giovan Battista Venier, which 
changes the plant: at the rear of the building has been 
added a projecting octagonal body to house the 
monumental "spiral" stair by  Meduna. 
The  halls are fractionated, the rooms have changed 

 
dimensions and new false ceilings are decorated with 
paintings in tempera in neo-baroque and rococo style. 
These changes made it a true vacation home. 

 

The Villa: Concentration camp of Jewish citizens 
In 1927 the palace of Vo', now split and emptied of 
furniture, was acquired by the industrialist from 
Vicenza Gino Bonazzi and subsequently by the 
antifascist painter from Bologna Mario Pozzati, who 
made the villa his residence and where his son 
Concetto, famous contemporary painter. was born. 
Later, Pozzati gave the villa to the merchant Sirio 
Landini who, in 1943, leased it to the Suore 
Elisabettine of Padua who turned it into a place to 
house the displaced people of the neighboring cities 
victims of Allied bombing. 
In December 1943, the villa was requisitioned by the 
Republicans of Salò and used as a concentration camp 
for Jews in the provinces of Padua and Rovigo and 
since then, for about seven months in the camp of Vo' 
were detained up to seventy people, arrested in 
compliance to the circular dated 30th November 1943 
issued by the Interior Minister of the Republic of Salo 
Buffarini Guidi. 
On 17th of July 1944 the forty-seven Jews in the camp 
were taken by the Germans and imprisoned in Padua, 
then transferred to St. Sabba rice mill in Trieste and at 
the end, crammed into freight cars, transported in the 
labor and extermination camp of Auschwitz - Birkenau 
in Poland. 

Of the Jewish inmates in Vo' only three will survive: 
Ester Hammer, Bruna Namias and Sylva Sabbadini.On 
17th July 2001, outside the palace, it was placed a 
plaque showing the names of the 47 Jews imprisoned 
here. 
 
The garden and the outbuildings 
Between 1624 and 1642 the barns  are added to the 
villa arranged with a divergent trend and connected by 
a semicircular wall enclosing an Italian garden. Each 
of the barns is formed by eight round arches framed by 
Tuscan pilasters, entablature and high windows for 
lofts of the attic. Under the arcades there were the 
servants' quarters, stores, cellars, sheds and stables: all 
those rooms were on two floors. 
The architect of the barns was not the same of the villa: 
the conception of the spaces, eminently Baroque, 
betrays the mark of a designer who was inspired by the 
architectural solutions in fashion at the time on capitals 
like Rome and Venice. 

 
The oratory and the church of “San Lorenzo” 
A few steps away from the building there is a small 
chapel dedicated to St. Lawrence, deacon and martyr. 
Originally, it had only one altar and was blessed on 
May 29th 1619. The architecture seems to be inspired 
by models of Scamozzi: in particular the pavilion vault 
recalls the solution adopted for the church of S. 
Gaetano in Padua (1582-1586). A Latin inscription 
reminded that Alvise had erected in Vo' a place of 
worship where every traveler could gather in prayer. 
The current chapel of St. Anna is the ancient oratory 
and it is attached to the later built church of San 
Lorenzo which has taken the name from it. The church 
was completed in 1670 because that year the bishop of 
Padua (later Saint) Gregorio Barbarigo visited it and, 
during the pastoral visit to the parish of Zovon, called 
it "magnifice constructum". It is an elegant church with 
a single hall of Palladian style flanked by a small bell 
tower similar to architect Giuseppe Sardi's style, who 
worked in Venice in the second 17th  century.  
 


